%\)

MUTATIONS (2022)

Etudes for Extenﬂé?‘?’lano

Techmques

CHRIS@%RNER
3
&



Mutations

Etudes for extended piano techniques
Chris Dorner

x)

All rights Reserved - Chris Dorner | October 2022



Mutations

About the Piece:

“Mutations” is a set of etudes utilizing common extended techniques for piano;: athetic vibrations;
Touch harmonics; Finger techniques; and Prepared piano. The structure (as well\as infltience on
specific etudes) is directly from Gyorgy Ligeti's, “Musica Ricercata” which tion is confined to a
pitch class, and the subsequent mutation add an additional note to a

Performance Notes:

Because of the preparation required for Mutation No. 4, theséetudes do not need to be performed as a
continuous set; Rather performers may choose to only pepférm ome prutation if desired or exclude
Mutation No. 4. If “Mutations” is chosen to be perfor timuous set, either prepare a separate
piano Mutation No. 4 or have a brief intermission or pause to prepare the piano on stage.
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Mutations

Preparation for Mutation No. 2 & NO%
erfer agcurate execution.

Mutations No. 2 & No. 3 require performers to rely on the placement of their

-Mutation No. 2: |
Mark the point at which the required harmonics occur with chalk on t gsXor another material that
doesn't affect the sound of the piano).

-Mutation No. 3:
Place color-coded tape (3 colors: coresponding to E b , G/B) or b strips of tape with pitches labeled,
on the dampers.

@Yy

All rights Reserved - Chris Dorner | October 2022



Mutations

Preparation Guide for Mutation No. 4:

-Materials:

-1 (one), 10 foot (3 meters) long metal chain; Light to medium style li

-1 (one), 2"x2" (5ecmx5cm) square, cut from a yoga mat (or similar type am.)
-Preparation:

Drape the metal chain from about C1 to C7, by the beam e bass strings, tuck the chain underneath it

so it touches the stings below the beam, then drape it
length of the chain, that is okay. Ensure all the notes in

hé beam. There will likely being excess
e specified range are covered; Overlapping is okay.

Roll the yoga mat (foam) square over itself (like a su , press the sustain pedal down, wedge it
horizontally widthwise between the Ao & B p 0 strings and release the pedal. This removes any overtones;
When Ao is played with the sustain pedal it should create a "boom" effect that echos throughout
the piano.
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Mutations
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Mutation No. 1 - RESONANCE (Sympatheticvibrations)
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Mutations 2
[} [ J
Mutation No. 2 - DAMPEN (Touch harmonics
Notation:
The fundamnetal pitch is notated in the bottom staff; The resulting pit otated as a diamond.
Because some of the resultant pitches lies at different points on the st sume it is the one just
above the dampers, the closest to reach.
Like a solemn hymn (J ~ 55)
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Mutation No. 3 - ZING! (Finger technique

Notation:

A - Lay finger nail flat against strings
A - Pluck with finger nails

Q - Flick finger nail against the strings

Free of tempo

[Ca. 8 sec.]
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Mutation No. 4 - MYSTERY (Prepared piano)

Free flowling
[Ca. 6 Sec.]

About J = 110 (tempo is not strict)
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